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Artists: 


Adolfo Bernal, Alberto Uribe, Alvaro Marin, Beatriz Gonzalez, Ethel Gilmour, 
Félix Angel, German Botero, Grupo Utopia, Hugo Zapata, Javier Restrepo, 
John Castles, Jorge Ortiz, Juan Camilo Uribe, Leonel Estrada, Luis Alfonso 
Ramirez, Marta Elena Vélez, Oscar Jaramillo, Raul Fernando Restrepo, 
Rodrigo Callejas, Ronny Vayda 


YEAR ZERO. The Origins of the MAMM Collection gathers the first works that 
constituted the Museum's estate—a result of the founding artists’ 
generosity—and works by the artists that made a commitment with the 
emerging institution and signed the certificate of incorporation of the Medellin 
Museum of Modern Art in 1978 -along with a group of architects, intellectuals, 
and enthusiasts of art and culture- that were not incorporated into the 
collection since its foundation but later. 


The works, that range from the early 70s to the dawn of the 21st century, give 
an account of the vitality and diversity of artistic practices in Colombia during 
the post-war period: from Oscar Jaramillo's thorough sketches and Jorge Ortiz's 
photographic experiments of the early 70s and the different pictorial variations 
of the 80s and 90s (Alvaro Marin, Rodrigo Callejas, Ethel Gilmour), to the 
most recent works that give an account of the development of some of these 
artists’ careers, such as Beatriz Gonzalez and Grupo Utopia, whose members 
have been close to the Museum at different moments, both personally as well as 


a collective. 


i Grupo Utopia, Crescent, 2007, Cast aluminum, 
20 x 28 x42. cm - 21 x 28x 43cm - 20x 27 x42 em 


In an open floor plan that favors integration and cross-references, the Pieces 
are arranged around three groups: Geometry, which gathers works characterized 
by an inclination towards abstraction or geometric construction (John Castles 
and Alberto Uribe); Landscape, a continuous benchmark in the country's arts 
and particularly significant in Antioquia (Raul Fernando Restrepo and Hugo 
Zapata); and Hamai figure, which gathers figurative and narrative works that act 
as a formal contrast to geometry and a conceptual one to landscape (Javier 
Restrepo, Luis Alfonso Ramirez). 


Cross-cutting to these thematic groups, and scattered among them, the 
materiality of the works in YEAR ZERO may also be divided into three 
groups: “two-dimensional works,” in which sketches, watercolors, paintings, as 
well as diverse engravings predominate (among which the silkscreens of Adolfo 
Bernal are worth highlighting); “sculptures” in different materials, which speak 
about the multiple possibilities of the technique from each artist's perspective 
(German Botero and Juan Camilo Uribe); and a group of “textile works,” 
which, far from following the trends of the moment, speak about an urban 
tradition and the expressive possibilities of common materials (Marta Elena 
Vélez, Alvaro Marin). 


The 34 works that constitute YEAR ZERO are presented as a tour around the 
foundations of the MAMM Collection, a journey into its origins, and a starting 
point leading to the future. Almost 40 years after the Museum was founded, 
turning our gaze back to this group of works means acknowledging the value 
of the bet made by these founders and remembering the beginning in order to 


be able to envisage the future of the collection. 


Ratil Fernando Restrepo, Landscape, 1979. Pastel oil on paper, LOS x 76 em 
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